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Application of Lujin patterns in fashion design
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Abstract

the representations. The application of Lujin patterns in fashion design with several different design

Lujin ( Shandong brocade) has strong local folk artistic characteristics, and its pattern is one of

methods was attempted through analyzing the geometric check pattern of Lujin and extracting its essence.
The practice has shown that the direct application method is easy to be mastered and fully expresses the
strong folk characteristic. However, the design betrays itself by the trace of "clip and paste". The indirect

application method is a more ideal one which can create new patterns out of the old, better express the

principle of modern design, and better cater up the aesthetic demand of the fashion of customers.
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Tab.1 Frame analysis of Lujin texture
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Fig. 1 Practice of "Hedou"” texture
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Fig.2 Practice of "Changnianyouyu” texture
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Fig.3 Practice of "Hedou” texture on collar
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Fig. 6 Practice of "Hedou"” texture on hemline of trousers
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Fig.4 Practice of "Hedou"” texture on pockets
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Fig.5 Practice of "Zaohua” texture on waistband
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Fig.8 Practice of "Denglong” texture on hemline
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Fig.9 Abstracting from "Maoti” texture

and fabric redesign
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Fig. 10 Abstracting from "Zaohua” and "Shui” texture

and fabric redesign
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Fig. 11  Application of redesign’s "Maoti”

texture of Lujin in fashion design
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Fig. 12 Application of redesign’s"Zaohua” and "Shui”

texture of Lujin in fashion design

4 % iF

BV EW RN, EA RN EER
ARARAEE RMELERSFRG T E, EEK
Koy AP, &R EE G4 S LT

Wu kg, EAFGEAN S EE, LS
FEREREMEA S Aot X R,

xF T i) 4 5 R gy ok, W) A E T ARG 4R 6 g A
FAGHTE KL AT XIS kL 2] A
ERTHEREREN, ABEEA S (AN TH
B R RO &R Z G — gk, AR E R
JARCRIE SR RN

TR L ABEANGGT RS TER, REFER
AR AL 3T NG R IR, T A A R W gk

MIARIRFE X H O E R, AR AEZBG A AHA
0 ik, FZXB

(1] LWAARTXEREZR A WAEE.HRT L
E[M]. iy ool AAR A, 1996.
The Editor Committee of History of Shandong Province.
The History of Shandong Province for Textile Indu-
stry[M]. Ji’ nan:
House, 1996.

(2] Xk, BeRr, FLE X7 =AM KEXARF
FLIM]. %« 5% 4 4 ,2003.
LIU Sizhi, CHENG Xiaomin, LI Jianjun. The Research
of Fork Arts of the Huanghe Delta[ M |. Ji’nan: Qilu
Press,2003.

[3] SR X EFHLRE M AR
P s g 3 MR AR ,2000:59 - 61.
LU Weimin. The Proposal of Building Lujin Arts Mus-
eum [M].
Press,2000:59 -61.

[4] LWAATRRKREZIREEZR o BWE S
& F & F#4E,1996:209.
The Editor Committee of Juancheng County of Shandong

Shandong People’ s Publishing

B (M].

Beijing: Central Compilation & Translation

[M].

Province. The History of Juancheng County [ M ]. Ji’
an: Qilu Press,1996:209.
[5] &b 2L [M]. %2
Wk R AE 199115 - 18.
LIU Zongyue. The Culture of Technology [ M ]. XU

L, R FPREET

Yiyi, Translating. Beijing: China Light Industry Press,
199115 - 18.
[6] HRIK.MELEF . ZEHFTTHSMIM]. K FE
25 4% & hR 4t ,2001:103 - 104.
ZHANG Wenbin. The Technical of Clothing: Frame
Design[ M ]. Beijing: China Textile & Apparel Press,
2001 103 - 104.
(F#% 107 ®)



%1 H

WA THRERYEHHFESHEK

- 107 -

[5]

[7]

[8]

SHEN Shou, Nuncupate. ZHANG Jian, Regularization.
WANG  Yijun, Record  of

Annotation.  Pictorial
Embroidery from Xuehuan [ M ]. Ji’ nan: Shandong
Pictorial Publishing House,2004 :127.

BRF, B ER. R ARG ILE P o R E
#F[J]. %48 %41,2006,27(5) :101 - 104.

CUI Rongrong, GAO Weidong. Analyzing the implied
meaning in embroidered patterns on the folk garment in
the viewpoint of a folklorist [ J ]. Journal of Textile
Research, 2006,27(5) :101 - 104.

WA RARBAN GG EFNE[T]. B F R FR,
2003(6) :142 - 146.

HU Sheng. The aesthetic value of folk embroidery[ J].
Journal of Wanxi University,2003(6) :142 — 146.
WL e ek Imm A AL R R LR G L
HIM]. T £ R B Ak ,2002.
SHEN Congwen. Flower and Pots: SHEN Congwen
Dissertate on Arts and Relics[ M ]. Nanjing: Fine Arts
Publishing House,2002.

GR MR HEGEFREF[T]. HE

1111111111111 11 [

(k#5101 )

(7]

INE HRRBRERMBIL[(M]. L. PRASRK
5 AR, 19998 — 11.

WANG Zhaohui,, SHAO Min. The Ornament Technical
of Clothing [ M ].
Press,1999. 8 —11.
BEHEMELEMRITEEE(M]. LR . PES L H
AL ,1997 : 98 - 99.
LU Xuehai. The
Skill[ M]. Beijing: China Textile & Apparel Press,
1997.98 - 99.

Shanghai; China Textile University

Clothing  Structure Design and

[10]

[11]

5 #3%,2009 (1) :46 - 48.

PENG Yi. Protection by digital files for the intangible
cultural heritage [ J ]. Archives and Construction,
2009(1) :46 -48.

(GREF)RBHR HAGRF T ERHEXE[]]
% 845§ ,2005(12) ; 44 -47.

Textiles Guide Editorial Department. Pay close attention
to traditional textile crafts [ J ]. Textiles Guide,
2005(12) : 44 —-47.

EHH BRI L ERRP R LREGEE[T]. I
LI Y £ K,2002(2) .10 - 11.

GONG Qinyin. Thinking of traditional arts and crafts’s
protection and development [ J]. The Art and Crafts of
Zhejiang Province,2002(2) .10 —11.

R, iRk iaERF L[] To
Kok X F F 4R A A& 51 ,2007(2) ;58 -61.
ZHOU Yitao. National traditional craftsmanship in
economic transformation period [ J ]. Journal of South-
Central University for Nationalities; Humanities and

Social Sciences Edition, 2007(2) ;58 - 61.

1141111111111 -1

(9]

AN FE. R REF[M]. T B4 484 mk4E,2005:
97 - 100.

LIN Songtao. The Clothing Design [ M ].
Textile & Apparel Press, 2005 97 - 100.
SR, FUFRERN REMAAZT R [M]. K
A F KA B4, 2004
LU Kuihua, QIN Xuping,

Beijing: China

The
[ M ].

XU  Huiming.
of Clothing Material

Creativeness Design

Changchun: Jilin Fine Arts Press,2004.





