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The research on the “Weibamao” of Qiang children

LI Ming
( Maoxian Qiang Museum, Maoxian 623200, China)

Abstract: The “Weibamao” of Qiang children is a kind of folk art, which is an indispensable part of the national

costume culture. In order to understand the folklore taste and culture implied in the “Weibamao” , the collections of

Qiang Museum in Mao County, Sichuan Province were used as the objects of study, and the material, technology,

color, pattern, as well as decoration features and cultural connotation were studied. The results show that the

“Weibamao” which is full of playfulness has various elements and unique decoration law. Besides, it is more

characteristic than other kinds of costumes. As the precious wealth of national culture, its rich cultural connotation

represents the aesthetic and emotional culture symbol of Qiang people. We hope that more people with lofty ideals will

participate in the study of Qiang’s traditional culture in order to protect it and to retain the traditional handicrafts.
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Tab.1 Colors of children’s hats collected in Qiang Museum
in Mao County
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Fig.1 Structure chart of “Weibamao”
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Fig.4 Helmet hat of clay warrior of the Song Sancai

glazed pottery and porcelain
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Tab.2 Comparison of patterns of A type cap and B type cap of “Weibamao”
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Fig.5 Design of the puppet of “Weibamao”
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Fig.6 The monkey’s holding pumpkin
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