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LUO GUI XU ZHUAN HONG XIU YANG:
some questions about GUIYI
ZHOU Fang BIAN Xiangyang
( Fashion <+ Art Design Institute Donghua University Shanghai 200051 China)

Abstract: The researches about GUIYI ( a kind of female dress) mostly focus on the explanation of “XIAN” and
“SHAO” and lack discussions about GUIYI origin development and form evolution. Based on literature review
this paper indicates that GUIYI in Han dynasty originated from Zhou’ s “SANDI ( The queen dresses In the Zhou
dynasty) ” custom. According to the images in Archaeology GUIYT is divided into GUIPAO and RUQUN. GUIPAO
was popular in Han dynasty while RUQUN was popular in The Wei Jin and Northern and Southern dynasties. The
change of GUIYI style conforms to the historical trend that at the end of the Eastern Han dynasty with the decline of
GUIPAO RUQUN system gradually became the mainstream. The article also points out that GUIYI women in GU
Kaizhi” s painting influenced Guiyi images in Wei JIN and Northern and Southern dynasties. Under the artistic
transformation of the painters in the late Northern and Southern dynasties GUIYI gradually entered the immortal
statue system.
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Fig.3 Yi’ nan Portrait stone in Han dynasty
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o Fig.4 WU Leijun Portrait stone in Han dynasty

— 102 —

No. 6
2018



Vol.55 No.6
Jun. 2018

2

[13 ”»

»

‘ s 9 4 11654166

o

[13

( ) o

5
Fig.5 WEI Stone steles from Luoyang Tomb
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Fig.6 West Han wooden painted figurine in Hubei
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Tab.2 RUQUN-type GUIYI
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Fig.7 The MOGAO Grottoes cave No. 285
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Fig.8 The MAIJISHAN cave No. 127
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